Architecture Notes

Roman and Baroque Art in Roman; from http://www.bitdegree.ca/intranet/courses/IMD1000/CourseNotes03-6.html

Greek Architecture: 
key components, characteristics 
· Key date for classical Greek art/architecture: 450 BC 

· Megaron 

· Peristyle v. Portico (with Pediment) 

· Stoa (continuous colonnade in front of shallow covered space) 

· Temple is both sculpture and a frame for sculpture. 

· Golden section/proportioning systems. Higher order. 

· The orders: Doric, Ionic, Corinthian 
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	DORIC order: oldest, most squat and elemental; sometimes used without a base. 
	IONIC order: late classical; proportionately more slender
	CORINTHIAN order: primarily Hellenistic and Roman.
	 


The Orders 
The Doric Order 
The Doric order was the simplest and sturdiest of the three orders. Its tapering columns rest directly on the stylobate. Doric columns have no base. Shallow parallel grooves called flutes rise from the bottom to the top of the shaft and emphasize its function as a vertical support. Sharp ridges divide the flutes. At the top of the shaft a fluted ring called the necking provides a transition to the column's capital. The Doric capital consists of a rounded, cushionlike element called the echinus , and a horizontal square element called the abacus, which bears the load of the building above. 

The oldest well-preserved Doric temple is the Temple of Hera at Olympia (590? BC), although there were temples built earlier in the Doric style. The proportions of this early temple are significant. With 6 columns across the front and back and 16 on each side (counting the corner columns twice), the temple has a ratio of length to width of nearly three to one. As time passed, Greek architects felt these proportions were too elongated. They progressively reduced the temple's length relative to its width, until by the mid-5th century the ratio was slightly more than two to one. The Parthenon in Athens (447-432 BC), for example, has 17 columns on its sides and 8 on its ends. The history of the Temple of Hera also hints at the use of wood in early Greek architecture. Although the surviving remains are of limestone, the original columns were of wood and were replaced by stone over a period of centuries as the wood decayed. Many elements of the Doric order may owe their form to wooden prototypes. The three grooves of the triglyphs suggest protective strips attached to the ends of wooden beams. Guttae, which decorate the undersides of the triglyphs, resemble wooden pegs. (MS Encarta) 

The Ionic Order 
The Ionic order is distinguished from the Doric primarily by its column and frieze. The Ionic column rests on an elaborate curving base rather than directly on the stylobate. The column shaft usually has deeper flutes and is more slender than the Doric. The height-to-base ratio of early Ionic columns was 8 to 1, compared with a ratio between 4 to 1 and 6 to 1 for Doric columns. The typical Ionic capital has two spiral volutes , elements that resemble partly unrolled scrolls. These straddle a small band at the top of the shaft, usually carved with an elaborate decorative pattern. The Ionic capital looks different from the sides than from the front or back. This difference caused problems in columns that stood at the corners, where volutes had to slant at a 45-degree angle so that their spiral pattern would look the same from the front of the temple as from the sides. 

The Ionic architrave, unlike the plain Doric architrave, consists of three narrow bands. The frieze above it is often decorated with sculpture and is continuous, not divided into triglyphs and metopes as in the Doric order. Multiple rows of moldings decorate the Ionic cornice. They are generally carved in more intricate patterns than in Doric entablatures, and may include a row of square "teeth" called dentils. 

Over all, Ionic is a more ornamental and graceful style than Doric, but it lacks the clarity and power of the Doric style. As a result, ancient critics regarded the Doric order as masculine and the Ionic as feminine. Even so, architects used the Ionic order not only for small, delicate buildings such as the Treasury of the Siphnians at Delphi (525? bc ), but also for more monumental structures. In fact, the first colossal Greek temples were Ionic-the Temple of Hera on the island of Sámos and the Temple of Artemis at Ephesus (both under construction by about 560 bc ). Both featured double rows of Ionic columns, and were gigantic-the temple at Ephesus measured 112 m (366 ft) in length, with columns some 18 m (60 ft) tall. Although Doric and Ionic are often considered mutually exclusive regional styles, some buildings combined features of both orders. (MS Encarta) 

The Corinthian Order 
The Corinthian order resembles Ionic in most aspects, but Corinthian columns have tall capitals shaped like an upside-down bell and are covered with rows of acanthus leaves and small vinelike spirals called helixes . The first known Corinthian column stood alone inside the cella of the Temple of Apollo Epicurius at Bassae (429?-405? bc ). Indeed, the Corinthian order was at first used only for columns inside buildings-it did not appear externally until the 4th century bc . Its use in exterior temple colonnades did not become widespread until Roman times. (MS Encarta) 

ROMAN ART and ARCHITECTURE
Roman Republic (4th c. to 27 BC) Originally small republican city state, chiefly of free landowners. Expansion into entire Mediterranean basin [ 115 map of Roman world] with corresponding growth of commerical and financial power; world trade. Decline of small landowners, growth of landed aristocracy, wealthy commercial class, slave labor. Absorption of Greek culture. 
Roman Empire (27 BC 476 AD) Empire established by Augustus. Conquests in Central Europe and north to England during first two centuries. Centralized and orderly world-wide organization around old and newly founded urban centers. Creation of overall administrative and legal framework comparable to modern. Extensive public works, imperial patronage of the arts. 

Late Empire (from 3rd c. AD): Increasing pressure from barbarians at frontiers (soldier emperors). Shrinking economic prosperity. Gradual decline of landed aristocracy and wealthy commerical class, replaced by court aristocracy. Steady growth of proletariat and slave class, mercenary army. Disappearance of middle class. Emperor more and more despotic on pattern of oriental rulers, with complicated court ceremonial. Imperial policy frequently determined by demands of proletarial and by popular religious movements (such as Mithraism and Christianity). Christianity recognized in 313 (Edict of Milan); state religion in 380. 

Pop-up List of Roman Emperors
Roman Architecture 

Key characteristics/principles:
	· concrete construction (often faced with brick or marble)-- see below 

· fully-developped interior spaces desighend to accommodate large numbers of people 

· Public architecture -- befitting a grand republic. Not just temples. 

· Infrastructure. 

· use of the arch, vault (extruded arch), apse, and dome -- all of which can be used to span spaces. 

· return to frontality (facades and frontal buildings rather than "object" buildings or pavilions). 

· compunds of buildings with clearly defined (figural) exterior spaces. Buildings as "edges" rather than "objects." Inverted peripital temples. 

· Greek motifs (pediments, porticos, columns) applied to surfaces. [image: image3.jpg]T w#c‘\ﬁ. EYS“"F T
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	diagram showing construction of arches, barrel vaults and cross (or groin) vaults 
	arch from the Basilica of Maxentius and Constantine, Roman Forum 
	diagram showing use of wooden "falsework" to construct archs on the Pont-du-Garde Aqueduct in Nimes (Southern France)
	 
	 
	 


Roman Masonry Construction
Walls were built of ordinary masonry or of concrete (faced or unfaced).  There are several examples of early stone walling without courses (continuous layers), howver most stone walls were built of fairly large squared blocks laid in regular courses as headers (stone or brick laid with its end toward the face of the wall) and stretchers (stone or brick laid with its length parallel to the face of the wall). This type of masonry was called opus quadratum. 

Concrete walls, except below ground, were always faced. They are divided into types according to the facing used. (1) Opus quadratum--that is, ordinary stone walling--was used as a facing especially for important public buildings under the earlier empire (for example, the exterior of the Colosseum). (2) With Opus incertum the face of the concrete was studded with three- to four-inch irregularly shaped pieces of stone, usually tuff. (3) Opus reticulatum was like that of opus incertum but the pieces of stone were pyramid-shaped with square bases set diagonally in rows and wedged into the concrete walls. (4)   Brick- and tile-faced concrete (so-called opus testaceum) was by far the most common material for walling during the empire. Triangular tiles were used with their points turned into the concrete and their long sides showing, thus giving the appearance of a wall built of thin bricks.  Bonding courses of bipedales were employed at intervals of two or three feet. (5) Mixed brick and stone facing, called opus mixtum, was popular under the later empire. 



KEY EXAMPLES 
Roman Forum, Rome 

	facts:
In 44 BC, the death of Julius Caesar plunged Rome into civil war. With the defeat of Antony and Cleopatra at Actium in 31 BC, Octavian, Caesar's adopted son and heir, was left undisputed ruler of Rome. Four years later, he was proclaimed Augustus. There now was peace and all the resources of the Mediterranean world at his disposal. Seeking to build a capital worthy of the empire over which it ruled, Augustus boasted that he had "found Rome a city of brick and left it a city of marble." And, indeed, the Roman Forum essentially is Augustan: the Temples of Saturn, Concord, Castor and Pollux, Divine Julius, the Basilicas of Julia and Aemilia, the Curia and Rostra--all took their final form during his triumvirate and principate.
The forum was the meeting place for Romans, the center of political, religious, business, and social life. Built up over many years on an ancient site, the Forum Romanum is the oldest and most important forum. It is laid out on an axial plan and everything is organized within defined boundaries. At its peak during the days of the Republic and the Empire, the forum held the main public buildings, temples, basilicas, shops, colonnades, triumphal arches, pillars and statues. 
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	plan of the Roman Forum 
	the Roman Forum as it exists in its current state of excavation 
	model of classical Rome 
	compare with the plan of Timgad, Algeria, a typical, gridded Roman "camp" town. 
	 


links:
interactive map of the Forum


Colosseum (Flavian Amphitheatre), Rome
	facts:
Begun by Vespasian, the Colosseum (Amphitheatrum Flavium) was dedicated by his son Titus in AD 80 with games that lasted one-hundred days, and completed by his brother Domitian, who added the substructure beneath the arena.
There were four arcaded stories, the first three each had eighty arches, framed respectively by engaged Doric, Ionic and Corinthian columns. Seventy-six of these arches were numbered to assist spectators in finding their assigned seats. On the major axis was the Porta Triumphalis, through which the gladiators paraded, and the Porta Libitinensis, named after the goddess of funerals, through which the dead and wounded were carried. On the minor axis were entrances set aside for the emperor, and for magistrates and Vestal Virgins.
An attic, which served as the fourth story, had Corinthian pilasters framing bays that alternated between windows and large decorative shields of gilded bronze that had been added by Domitian. Above them were projecting consoles that supported the masts from which the velaria or awnings were suspended. Circumscribing the amphitheater was a series of posts, one of which can be seen at the bottom of the picture. To protect spectators from the hot Mediterrean sun, the seating area (cavea) of the Colosseum, as well as part of the arena, were screened by a huge awning. This velaria consisted of long fabric strips, connected together and suspended from ropes that hung from160 masts set in sockets around the cornice of the amphitheater (80 addtional poles helped support the weight of the material). A special detachment (vexillatio) of marines raised and lowered the velarium like sails on a ship. To maintain tension on the lines, it has been suggested that they were tied to a corresponding number of bollards around the outside perimeter of the Colosseum. It is more probable that these posts (cippi) were used to secure barriers between the arches to facilitate management of the crowd. Five of these stone pillars still remain in place, three of which can be seen above.
The orderly seating of a potentially unruly crowd of fifty-thousand spectators was handled by a series of ambulatory corridors. They provided access to the seating (cavea), which was divided by aisles (baltei) into four successive tiers (maeniana), each reserved for a certain social class. Stairs (vomitoria) further separated these sections into wedges (cunei). Nearest the arena was the podium, which was reserved for senators and other magistrates, who were protected from the beasts by a gilded net. The equestrian order sat behind in the maenianum primum, while women were relegated to wooden seats in the upper-most tier (maenianum summum) beneath the portico. 
Beneath the wooden floor of the arena, which was covered with sand (arena) and from which its name is taken, was an elaborate substructure of service corridors, cages for wild animals, ramps, and mechanical lifts. 
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Circus Maximus, Rome
	facts:
A circus designates a circle or course for chariot racing. Aside from the Circus Maximus, the largest and oldest, there were three other circuses in Rome: the Circus Flaminius (221 BC), which actually was not a circus at all but a public square; the Circus Gaii et Neronis (circa AD 40), where many of the Christian martyrdoms occurred and on which St. Peter's basilica was built (the obelisk brought to Rome by Caligula to adorn its spina still stands in the square); and the Circus Maxentius (AD 309), built as part of his villa on the Via Appia and the best preserved. 
In this view, the starting gates are in the foreground, with the royal box dominating the viewing stands on the left. The palace overlooks the Circus from the Palatine Hill. 
The Circus Maximus was another public entertainment center, and was just a single, specific facility in Rome. The Maximus was used mostly for chariot racing. It could seat 250,000 people! There were other circuses in ancient Rome. 
This oval basin, nearly 600 meters long, is almost entirely filled in with dirt. It was once a race track. It was made in the time of the Etruscan kings (presumably Tarquinio Prisco). Augustus adorned the brick structure with an imperial stage, which was rebuilt by Trajan, enlarged by Caracalla and restored by Constantine. During the reign of Constantine, the Circus could hold more than 200,000 spectators. Today only the outline remains (the area it occupied is now a public garden). 
	 


images:
	


	


	
	
	




Pantheon, 125-28 C. E. (finished during the reign of the emperor Hadrian)
	facts:
The Pantheon is one of the great spiritual buildings of the world. It was built as a Roman temple and later consecrated as a Catholic Church. Its monumental porch originally faced a rectangular colonnaded temple courtyard and now enfronts the smaller Piazza della Rotonda. Through great bronze doors, one enters one great circular room. The interior volume is a cylinder above which rises the hemispherical dome. Opposite the door is a recessed semicircular apse, and on each side are three additional recesses, alternately rectangular and semicircular, separated from the space under the dome by paired monolithic columns. The only natural light enters through an unglazed oculus at the center of the dome and through the bronze doors to the portico. As the sun moves, striking patterns of light illuminate the walls and floors of porphyry, granite and yellow marbles. 
Details
The portico consists of three rows of eight columns, 14 m (46 feet) high of Egyptian granite with Corinthian capitals. They support an entablature facing the square, which bears the famous inscription in Latin, attributing the construction to Agrippa, although the extant temple was rebuilt later by Hadrian. 
The dome has a span of 43.2 m (142 feet), the largest dome until Brunelleschi's dome at the Florence Cathedral of 1420-36. 
The interior volume is a cylinder above which springs the half sphere of the dome. A whole sphere can be inscribed in the interior volume, with the diameter at the floor of the cylinder of 43.3 m (143 feet) equaling the interior height. 
Five rows of twenty-eight square coffers of diminishing size radiate from the central unglazed oculus with a diameter of 8.7 m (29 feet) at the top of the dome. 
The dome is constructed of stepped rings of solid concrete with less and less density as lighter aggregate (pumice) is used, diminishing in thickness to about 1.2 m (4 feet) at the edge of the oculus. The dome rests on a cylinder of masonry walls 6 m (20 feet). Hidden voids and the interior recesses hollow out this construction, so that it works less as a solid mass and more like three continuous arcades which correspond to the three tiers of relieving arches visible on the building exterior. Originally, these exterior walls were faced with colored marbles. 
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Trajan's Forum and the Baslilca Ulpia (part of the Imperial Fora), Rome
	facts:
One entered the Forum of Trajan through the single fornix (passage way) of a triumphal arch erected by the senate in AD 117, the year of Trajan's death, to commemorate his victories in Dacia. There, at the center of a vast square, paved with blocks of white marble and flanked by porticoes, behind which opened two hemicycles, was a large bronze equestrian statue of Trajan. Ammianus Marcellinus relates in his history of the later Roman empire that Constantius was overawed by the forum and, despairing that he never could hope to duplicate it, declared that, at least, he could imitate Trajan's horse. At the end of the square, and closing it off, was the Basilica Ulpia.
The plan is similar to that of a military encampment (castrum) and evokes the conquests of Trajan, under whose rule the Roman empire reached its greatest expansion.
Behind the Basilica is Trajan's Column, flanked by Greek and Latin libraries, and, out of view, the Temple of Divine Trajan, built by Hadrian after his death. 
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Trajan's Column
The most elaborate Roman historical relief is the 700-foot frieze that winds around the ten-story Trajan's Column. Military architects drew detailed pictures of Trajan's conquest of Dacia, which sculptors in Rome recreated in marble. The 2,500 figures in the frieze are extraordinarily exact, and excavations have also confirmed the accuracy of barbarian costumes and buildings. The armies are shown fighting battles, building camps, and besieging cities, while the emperor encourages his troops. Several divine figures also appear in this otherwise realistic depiction: The river Danube, portrayed as a person, stares at the ships, and Victory brings a storm to save the Romans from defeat. Trajan's Column still stands in Rome, topped by a statue of Saint Peter where the original image of Trajan once stood. ---MSN Encarta 

	


	


	 
	 
	 

	 
	 
	 
	 
	 


BAROQUE ARCHITECTURE IN ITALY
The Baroque: Grandeur of popes revived by affirmation of their supreme authority in Council of Trent, and by vigorous campaigns of new Counter-Reformation orders (especially Jesuits) for the expansion of the political influence of the papacy and for the firm entrenchment of Catholicism in Flanders, South and West Germany, Austria and Poland as well as in Italy and Spain. 
Increasingly powerful absolute monarchy in France, (Louis XIII, XIV), organizing all branches of activity under the state, from industry to art and literature (foundation of the academies). Predominance of classicism in all the arts. France the dominant political and military power on the continent, but less important commercially and industrially than England and the Netherlands. 
Intellectual context: Resurgence of philosophical discussion (Spinoza, Descartes) and scientific investigation, notably in astronomy (Galileo), physics and mathematics (Newton), physiology (Harvey), and optics. Perfection of telescope and microscope. 
Architecture: An international style of great range and power characterized by great variety in individual expression. Subordination of parts to total dynamic organization of masses in space, for dramatic climax. Manipulation of light and shade enhanced by sculpture, frescoes on walls and ceilings, altarpieces, rich decoration. 
Italy: A monumental style, particularly under Bernini, in which buildings are created for popes, kings, Roman nobility. Classical types and forms used for highly dynamic and dramatic large-scale schemes, integrating building with surroundings and with whole city plan. Also small-scale buildings for intellectual monastic orders. Inventive modification of classic vocabulary used with taste and precision in free combinations. New concept of fluid space and malleable mass (Borromini). Imaginative and sophisticated variations on themes of solid geometry. 
-- F. Toker, University of Pittsburgh
Key principles:
· geometry distorted by and for perception (oval instead of circle, rhombus instead of square, etc). Movement away from conceptually pure and stable geometries of the Renaissance to perceptually dynamic forms. 

· self-contained and inward looking spaces of the renaissance give way to extensive, outward-reaching urban spaces. Attempt to connect multiple and often distant points. 

· dynamism, movement, drama 
· overlay and overlapping geometries resolved into sinuous, curvilinear lines 

· illusionistic effects 

· Counter-Reformation emphasis on feeling and effect more than ideas and reason. 

Compare the Renaissance with the Baroque:
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		Michelangelo, David, 1501
	 

	Bernini, David, 1623
		 

		Alberti, San Andrea, 1472
	 

	Bernini, San Andrea al Quirinale, 1658
		 

		Brunelleschi, Pazzi Chapel, 1440
	 

	Boromini, St. Ivo, 1642
	

	


 



· Sixtus the 5th's Rome, overlay of diagonal streets converging at key curches and plazzas (often marked with obelisks). Attempt to conteract local, medival order with large-scale, movement-related street pattern. 
	


	


	 
	 
	 
	 

	Plan of interventions, !585-90 
	Piazza del Popolo
	 
	 
	 
	 


· Sixtus set no limit to his plans; and what he achieved in his short pontificate is almost incredible; the completion of the dome of St Peter's; the loggia of Sixtus in the Lateran ; the chapel of the Praesepe in Sta Maria Maggiore; additions or repairs to the Quirinal , Lateran and Vatican palaces; the erection of four obelisks , including that in the piazza of St Peter's ; the opening of six streets; the restoration of the aqueduct of Septimius Severus ("Acqua Felice"); besides numerous roads and bridges, an attempt to drain the Pontine marshes , and the encouragement of agriculture and manufacture. 

· But Sixtus had no appreciation of antiquity: the columns of Trajan and Antoninus were made to serve as pedestals for the statues of SS Peter and Paul; the Minerva of the Capitol was converted into "Christian Rome"; the Septizonium of Severus was demolished for its building materials. -- Wikipedia 

· The piazza del Popolo is a large oval square near the Borghese Park. On the north side it is dominated by the Porta del Popolo , which leads to the Via Flaminia. Since the Via Flaminia was built in 220 A.D. to connect Rome with the Adriatic coast, many travellers entered the Rome via the square. In 1562 Pope Pius IV Medici commissioned architect Nanni di Baccio Bigio to construct a large gate, the Porta Flaminia, to impress the pilgrims who entered the city via the Via Flaminia. In 1655, on the occasion of Queen Christina of Sweden's arrival in Rome, the inside of the gate was decorated by Bernini on Pope Alexander VII Chigi's request.The gate was later renamed Porta del Popolo. 

· In 1589, Pope Sixtus V had an Egyptian obelisk moved from the Circus Maximus to the center of the square. The 23.2m/73ft high obelisk was originally built in 1300 B.C. and was taken from the Sun Temple in Heliopolis in 10 B.C. by the Roman Emperor Augustus. The obelisk was erected at the Circus Maximus to commemorate the conquest of Egypt. 

· At the southern end of the square are two symmetrical churches on either side of the Via del Corso, a street leading straight through the heart of Rome to the Piazza Venezia. The churches, the Santa Maria dei Miracoli and the Santa Maria in Montesanto were commissioned by pope Alexander VII in 1658. They were both designed by Carlo Rainaldi. The churches are not identical since the surface area for the Santa Maria in Montesanto (on the left) was smaller. In order to preserve symmetry, he created an oval dome for this church and a circular dome for the Santa Maria dei Miracoli. 

· In 1815 to 1816 Giuseppe Valadier redesigned the square by adding th e walls around the square, giving the square its current oval shape. He also added the central fountain and the four Egyptian lions around the obelisk. -- A view on Cities (aviewoncities.com) 

· Bernini 
	


	


	


	


	 
	 

	Arcade of St. Peters, Rome


· "The Piazza of St Peter's was built by Bernini for Pope Alexander VII in 1656-67. It was conceived as a grand approach to the church but had to be planned so that the greatest number of people could see the Pope give his blessing, either from the middle of the façade of the church or from a window in the Vatican Palace." -John Julius Norwich, ed. Great Architecture of the World. p175. 
· "Four rows of simple and majestic Doric columns-300 all together-carved from Roman travertine form an oval 650 feet across the long axis marked by three monuments: laterally by fountains propelling tall jets of water and in the center by an Egyptian obelisk that had served as a turning post in the chariot races at the ancient Circus of Nero. As they enter the piazza, the faithful are embraced by "the motherly arms of the church," Bernini's own description of his Colonnade. The Colonnade becomes simultaneously a dramatic frame for the church, a nurturing enclosure for the crowds of faithful, and a stage for the processions and other sacred spectacles on which, at this particular period, the Catholic Church so strongly depended for its appeal." -Marvin Trachtenberg and Isabelle Hyman. Architecture: from Prehistory to Post-Modernism. p343. 
	


	


	


	


	 
	 

	Scala Regia, St. Peters , Rome
Statue of Constantine in niche on main landing of staircase 
	 
	 
	 


	


	


	


	


	


	 

	San Andrea al Quirinale, Rome, 1658-70


· This small Baroque church is one of Bernini's great works. An oval convex entry porch extends into a small forecourt, formed by two concave walls. The plan is a transverse oval with the entrance on the short axis opposite the presbytery. A thick edge with recesses, alternately rectangular or ovate, houses portals and chapels and supports the oval dome with clerestory windows and a central glazed lantern cupola. The quality of light is evanescent, as it illuminates the white and gold stucco work of the dome and the rich colors of inlaid marbles of the walls and floor. - JY, GreatBuildings.com 

· Borromini 
	


	


	


	


	 

	San Carlo alle Quatro Fontane, Rome, 1638-39, 1665
	 


· The church is located at one of the intersections of Sixtus V's streets. Four fountains (one at each corner) mark the crossing. Borromini's undulating facade for San Carllino had to accommodate this fountain and turn the corner. 
· "S. Carlino's interior conformed to the growing penchant in the seventeenth century for oval designs and to Borromini's fascination with intricate geometrical exercises; besides, an oval plan was well suited to the church's small and narrow building site. Borromini oriented his S. Carlino oval longitudinally, that is, with the entrance at one tip and the high altar at the other...and, eschewing a uniform outline, except in the dome's base, between entrance and altar he squeezed the upper and lower extremities of the oval so that it took on an undulating contour, which he then extended to the elevation. He designed the walls to weave in and out as if they were formed not of stone but of pliant substance set in motion by an energetic space, carrying with them the deep entablatures, the cornices, moldings and pediments." -Marvin Trachtenberg and Isabelle Hyman. Architecture: from Prehistory to Post-Modernism. p346-7. 
	


	


	


	 
	 

	St. Ivo, Rome, 1642-50
	 


· The small church of S. Ivo alla Sapienza, built at the end of the courtyard of the Palazzo della Sapienza, is one of the great Baroque buildings. "It has a central ground plan, in the form of a hexagon of 6 triangles, contained, as it were, within a circle, with concave and convex walls. This variety of line was unified by giant pilasters and by a high cornice, given great emphasis. The pilasters continue upwards in the moulding of the dome: thus in the lower part of the cupola the plan of the church is echoed, while at the top, below the lantern, the form is circular, making the vertical thrust almost awesome; in this reduction from multiplicity to unity, from variety to the simplicity of the circle, lies much of the fascination of this church: geometrical succinctness and inexhaustible imagination, technical skill and religious symbolism, have rarely found such a reconciliation (Wittkower)." - Renzo Salvadori, Architect's Guide to Rome, p. 108. 
· Pietro da Cortona 
	


	


	 
	 
	 

	Santa Maria Della Pace, Rome, 1656
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