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https://learning-modules.mit.edu/class/index.html?uuid=/course/21G/sp17/21G.063 

 

   

COURSE DESCRIPTION: 

 

Explores anime (Japanese animated films and TV shows) as a study in flows among media and 

cultures. Discusses Japan’s substantial share of the TV cartoon market and the reasons for 

anime’s worldwide success. Focuses on cultural production and the ways anime cultures are 

created through the interactive efforts of studios, sponsors, fans, broadcasters and distributors. 

Uses anime scholarship and media examples as a means to examine leading theories in media 

and cultural studies, gender and sexuality, technology and identity, and post-industrial 

globalization. Taught in English 

 

Note on 21F.591 Anime:  Transnational Media and Culture, the Japanese language option 

 

 This course may be taken as 21F.591, which indicates the Japanese language option.  

This designates the same course, but with additional work required in the Japanese language, 
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specifically, reading several articles or book chapters, and writing a short essay. Students who 

wish to minor in Japanese are required to take one course with the Japanese language option.  

Please set up a meet with me early in the term (i.e., within the first four weeks) if you intend to 

take the course with the Japanese language option.   

 

 

TOPICS: 

 

 The course will speak to the relationship between a media form (anime) and a national 

culture (Japan).  I am also interested in the ways both media and cultures cross national 

boundaries, and the influence and significance of those flows.  We will consider the theories of 

the relationship between animation styles and traditional art forms such as woodblock printing 

(17th c.) and picture scrolls (12th century).  But we must also come to grips with the impact of 

American comics and Disney (and other early innovators’) cartoons in the development of 

manga and anime.  The course will then focus on several different genres of anime, for example,  

robots and cyborgs, shojo (girls) anime, samurai anime, and avant-garde examples.  Each of 

these examples will be coordinated with scholarly readings on anime and on more general issues 

in media and cultural studies.   Some of these choices will be driven by student interest and what 

is currently available.  The class will require student presentation, three writing assignments, and 

the option of creating an animated work.   

 

WHY “TRANSNATIONAL” MEDIA AND CULTURE?   

 

 Anime offers a useful opportunity to explore media and culture in the ways that it crosses 

national boundaries.  In the process, we are forced to confront some of our common assumptions 

for thinking about the politics of history, violence, gender/sexuality, technology and society.  I 

have chosen the term “transnational” rather than global to highlight that part of the course’s goal 

is to grapple with the unevenness and enduring (often exacerbated) inequalities that accompany 

globalization. Anime too exhibits a particular history and current situation of transnational flows.  

Investigating anime can lead to insights into the underlying dynamics, and hopefully help us see 

some of the ways our own actions are implicated in the opportunities and limitations that face us 

in an era of post-industrial globalization.   

 

Course Requirements and Grading Distribution: 

Participation / Microtheme (1 pg. essays)   10 %  Throughout the term 

Pecha Kucha self-intro Presentations (3 min.)  10 %  Once (Weeks 2 – 5) 

Group project (making a 30 sec. animation)     5%  Due Week  4 

Essay 1 (4-5 pages)        25%  Due week 6 

Essay 2  (3-4 pages) – literature review     10%  Due Week 11 

Oral presentation on final project (10 min.)     15%  Weeks 11-12 

Final Paper (8 - 10 pages)       20 % Due the last day of class 

 

There will be no final exam.   

 

Group Project: Make a 30-second animation 
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 In an effort to help us understand the labor and process of making animation, I will divide 

the class into groups of 3 students and ask each group to produce a 30-second animation short.  

No experience is necessary.   We will discuss how to accomplish this.   

 

 

Important Note on Attendance and Class Participation: 

 

 Your attendance is required at every single class.  Except in cases of sickness or 

unavoidable family emergencies, I expect you in class.  If you are going to miss class, I would 

prefer an email explanation prior to class, but after class is still appreciated.  More than two (2) 

unexcused absences will result in a reduction by 1/3 (e.g., B to a B-) of your final grade.  

Additional absences will result in additional reductions.  I do not give warnings in the event that 

you are in danger of such a penalty.  Missing class for health reasons or family/personal 

emergencies is a valid excuse, and can be explained after the fact.   

 

REQUIRED TEXTS:  One (1) text will be required for purchase for the class 

 

Available at the COOP: 

 

1) Jonathan Clements Anime: A History – REQUIRED 

2) Mizuki, Shigeru (2015) Showa 1953-1989:  A History of Japan (Required) 

 

STELLAR:  Other readings will be posted under the Materials section including my book 

 

Condry, Ian (forthcoming, 2013)  The Soul of Anime:  Collaborative Creativity and 

Japan’s Media Success Story (Durham, NC:  Duke Univ. Press). (STELLAR) 

 

A variety of other readings will be made available on the course Stellar website to supplement 

the above texts.   

 

Grading of Written Work 

Written work will be graded according to three criteria: 

• Argument.  Is there a coherent thesis?  How clearly is the argument stated in the introduction 

and developed throughout the paper?  Do the steps of the argument make sense and lead 

logically to the conclusion?   

• Evidence.  How well does the essay use the evidence available from the class materials 

(readings, lectures, films)?  Are there contradictory examples that should be discussed to 

eliminate doubts?   

• Style. How well is the paper written?  Has it been carefully proofread?  Do the introduction 

and conclusion accurately reflect the paper’s argument?  Do transitions work to develop the 

essay, point by point?  Does the paper length match the assignment?   
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Oral Presentations 

Student presentations will take place during the final few weeks of class (10 min. each, 

depending on number of students.)  Grading of oral presentations will be determined by 

following criteria: 

• Does the oral discussion demonstrate a facility with the course materials? 

• How well organized is the presentation?   

• How well does the student communicate his/hers ideas, questions, and insights?    

Films:  Streaming available from MIT Film Office 

 The first four films we will be watching as part of the class will be available for 

streaming from the MIT Film Office.  If enough people are committed to going to public 

screenings, then we can arrange for a Monday, 7:15pm screenings for the weeks that there are 

films to discuss.   

 

Note regarding the Writing and Communication Center at MIT (highly recommended) 

 

The WCC at MIT (Writing and Communication Center) offers free one-on-one 

professional advice from experts in communication and rhetorical theory (MIT lecturers who 

all have advanced degrees and who are all are published scholars and writers). The WCC works 

with undergraduate students, graduate students, post-docs, faculty and staff members.  

The WCC helps you strategize about all types of academic, creative, job-related, and 

professional writing as well as about all aspects of oral presentations (including practicing your 

presentations & designing slides). No matter what department or discipline you are in, we 

help you think your way more deeply into your topic, help you see new implications in your 

data, research and ideas. The WCC also helps with all English as Second Language issues, 

from writing and grammar to pronunciation and conversation practice, from understanding genre 

conventions to analyzing what particular journals require.  

The WCC is located in Kendall Square (E18-233B, 50 Ames Street).  To register with 

our online scheduler and to make appointments, go to https://mit.mywconline.com/ . To access 

the WCC’s many pages of advice about writing and oral presentations, go to 

http://cmsw.mit.edu/writing-and-communication-center/ .  The Center’s core hours are 

Monday-Friday, 9:00 a.m.-6:00 p.m.; check the online scheduler for up-to-date hours. 

 

Special events: 

 
March 7 (T) 6-8pm, Bartos Theater, E15-070 

 “Art / Protest  / Value” panel discussion with Sharon Louden, Hrag Vartanian, Julia 

Kunin, moderated by Ian Condry – how are visual arts, politics and value related?  (PRIORITY) 

https://mit.mywconline.com/
http://cmsw.mit.edu/writing-and-communication-center/
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March 7 (T)  12:30-2pm, Susan Napier (Tufts) “Miyazakiworld:  Popular Culture and the Uses 

of Enchantment” talk / discussion at Harvard, CGIS, Bowie-Vernon Room (K262), CGIS Knafel 

Building, 1737 Cambridge St., Cambridge, MA 02138  (OPTIONAL) 

 

April 24 (M)   From MIT to the Anime Industry + Funimation screening (rare oldie) 

 

5-6:30pm Panel discussion and pizza dinner with Jennifer Fu, MIT graduate 

 “From MIT to the Anime Industry” (optional, due to timing) 

 

7pm Film Screening:  “Momotaro:  Sacred Sailors” (new Funimation release) 

 

Other Optional Events of Interest 
 

February 8 (Wednesday), 4:30-6:00 pm  (optional, but receive extra credit for attending) 

 

Tsai Auditorium S010, Japan Friends of Harvard Concourse, CGIS South Building, 1730 

Cambridge St. 

 

JAPANESE RAKUGO STORYTELLING at HARVARD 

Featuring Rakugo performances by SANKYO YANAGIYA and KYONOSUKE 

YANAGIYA 

IN JAPANESE with ENGLISH TRANSLATION 

 

Moderator:  Wesley Jacobsen, Professor of the Practice of the Japanese Language and Director, 

Japanese Language Program, Harvard University 

Reischauer Institute Japan Forum special presentation 

 

Depending on the outcome of funding requests, and our schedules: 

 

Movie viewing fieldtrip:  Kimi no na wa (“Your name.”) by Director Makoto 

Shinkai will hopefully be shown in Cambridge sometime after April 7.  I’m hoping that we can 

attend as a class.   

 

We can also consider going to see the live action film version of “Ghost in the Shell”, 

which comes out after Mar. 31.   
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WEEK BY WEEK SCHEDULE (note: subject to change as semester progresses) 

 

Please check Stellar website “Calendar” and “Materials” sections for updates on 

assignment days.   

 

Week 1 (Feb. 7): Introduction to the Course 

 

Lecture and discussion:  Why study anime?  Why study culture? Why Japan?  

 

 Examples in class (depending on time):   

  “Little Nemo” (1911, Winsor McCay) 

  “Steamboat Willie” (1928, Walt Disney / Ub Iwerks)   

 

Week 2 (Feb. 14)  Collaborative Creativity & Postcapitalism (1) 

 

 WRITING DUE in each class:  1-page microtheme, double-spaced, discuss your 

reaction to the readings and film.  This is to be a basis for discussion.   

 

READING & Microtheme DUE) 

 

Gibson-Graham, J. K. (2006) “Constructing a Language of Economic Diversity” from A 

Postcapitalist Politics (Minneapolis:  U Minnesota Press), pp. 53-78 (Stellar) 

 

Condry, Ian (2013) The Soul of Anime: Collaborative Creativity and Japan’s Media 

Success Story (Durham, NC:  Duke U Press), Introduction, Ch. 1-2, pp. 1-84.   

 

  

 

February 21 (T) – No class – Monday class schedule due to President’s Day  

 

Week 3 (Feb. 28, T):  Theory and Practice of Animation   

 

READING & Microtheme DUE 

 

 Condry, Ian (2013) The Soul of Anime: Collaborative Creativity and Japan’s Media 

Success Story (Durham, NC:  Duke U Press).  Finish the book, pp. 85-217.   

 

Film 1:   Watch by Feb. 14 class 

 

Summer Wars (2009, Director Mamoru Hosoda) 

 

Produced by Madhouse, up-and-coming anime director Mamoru Hosoda portrays a 

“family-action” movie that connects a family’s rural ancestral home with an 

enormous virtual world online.  Winner of Best Animated Film, Japan Academy 

Prize.    
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Week 4:  SPECIAL EVENT in lieu of class – Bartos Theater, MIT 6-8pm 

 

 No class; instead, please attend (if possible): 

 

 March 7 (T)  Art / Protest / Value:  Dissolve Inequality Visual Arts Summit 

 

  6-8pm, Bartos Theater, E15-070, free and open to the public 

 

  Internationally renowned artists, writers, and critics will discuss the uses of visual arts in 

today’s volatile political environment:  Sharon Louden, Hrag Vartanian, and Julia Kunin.  

Moderated by Ian Condry.   

 

Also, there is an optional event, especially for those who cannot make the evening event.   

March 7 (T)  12:30-2pm, Susan Napier (Tufts) “Miyazakiworld:  Popular Culture and the 

Uses of Enchantment talk at Harvard, CGIS, Bowie-Vernon Room (K262), CGIS Knafel 

Building, 1737 Cambridge St., Cambridge, MA 02138  (OPTIONAL) 

 

 No film this week:  Work on your Anime Greatness (homemade anime) projects.   

 

 Reading:   

 

  Selections from the book Artist as Cultural Producer, by the speakers (TBA) 

 

 Miller, Laura (2003) “Graffiti Photos:  Expressive Art in Japanese Girls Culture,” 

Harvard Asia Quarterly, 7(3), Summer 2003, pp. 1-24.   

 

  Mizuki, Shigeru Showa:  A History  (read first half of book; we’ll discuss book 3/14) 

 

No microtheme due this week, but please consider this question: 

 

 How are art, protest, and value related?  How do political context change the meaning 

and purpose of protest?  What constitutes social, political, and economic change? 

 

 

 

Film 2:   Watch by 2/28 class  

 

Tekkon Kinkreet (2006, Dir. Arias) 

 

Produced by Studio 4C, discussed in Chapter 5 of my book, this film is based on a 

manga of the same name by Taiyô Matsumoto.  It explores questions of violence, 

real estate, and the police in a fictional town. What does this suggest about value, 

protest, and progress?   
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Week 5 (Mar. 14, Tu):  Manga, Protest, and Value 

 

Microtheme DUE + 30 second animations due from each group 

 

Reading:  

  

McCloud, Scott (1994) Understanding Comics (selections) 

 

 Mizuki, Shigeru (2015) Showa:  A History (finish book) 

 

 

 

Week 6 (Mar. 21)  

 

ESSAY 1 DUE:  5-pages, double-spaced 

 

 Collaborative Creativity, Value and Change 

 

Reading: 

 

 Clements, Jonathan (2013) Anime: A History (text), pp. 1-73 (Intro – Ch. 3) 

 

Film in class:  Otsuka no ugoku yorokobi (Yasuo Otsuka:  Joy in Motion, 55 min.) 

 

 

SPRING BREAK  (no class 3/28) 

 

 

Week 7 (April 4):  Anime, Miyazaki, and Romance 

 

 Clements, Anime:  A History,  pp. 74-156 (Ch. 4-7) 

 

  Miyazaki, Hayao, Starting Point, 1979-1996 (46 pages, selections) 

 

 Shamoon, Deborah (2002) “Revolutionary Romance:  The Rose of Versailles and the 

Transformation of Shojo Manga,” in Mechademia 2, Frenchy Lunning, ed., pp. 3-17.   

 

Film 3:   Watch by 3/14 class  

 

Bakuman (the live action film) (2015, Dir. Ohne)  

 

This is a live action film based on a manga by the same name.  What do we learn 

about the life of a manga artist?  How is competition constructed and experienced 

by the participants?  What does this tell us about manga’s relationship to anime?  

How does the character of the publishing world in Japan affect manga?    
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Week 8 (April 11):  Politics in Contemporary Japan:  Anime vs. Sound 

 

 Reading:   

 

 Clements, Anime:  A History, finish the book, pp. 157-220 (Ch. 8 – Epilogue) 

 

 Abe, Marie (2016) “Sounding Against Nuclear Power in Post-3.11 Japan:  Resonances 

of Silence and Chindon-ya,” Ethnomusicology, 60(2): 234-262.   
 

 FILM (in class, tentative):  “Tell the Prime Minister”  

 

April 18 – NO CLASS (Patriots Day) 

 

Week 9:  Race and Politics + Special event:  “From MIT to the Anime Industry” 

 

 Film:  Momotaro:  Sacred Sailors (special screening room, TBA).   

 

Special Event:  4/24 (M) 

 

 5-6:30pm Pizza dinner discussion with Jennifer Fu  

“From MIT to the Anime Industry” (free, open to anyone) 

 

7pm Film screening (Room TBA) “Momotaro: Sacred Sailors 

 

 Short class – Discussion of Final Project topics – final project proposal due 

Film 4:  Watch by April 4 class 

 

Lupin III:  Castle of Cagliostro (1979, Dir. Hayao Miyazaki) 

 

Based on a popular manga series by Monkey Punch, this film is an early example of the 

collaboration between Yasuo Otsuka and Hayao Miyazaki.  Note the emphasis on movement 

and animated drama in comparison with the styles of Tezuka’s limited animation of Astro 

Boy. 
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Week 10 (May 2) Anime Student Symposium, part 1 

 

 Student Symposium on Anime, Final Presentations (10 minutes each) 

 

 2 x 5-person panels, followed by Q/A 

 

 Reading:  Do outside research for your final project, 

including 3 journal articles or book chapters 

 

Week 11 (May 9)  Anime Student Symposium, part 2 

 

Student Symposium on Anime, Final Presentations (10 minutes each) 

 

 2 x 5-person panels, followed by Q/A 

 

 Reading:  Do outside research for your final project, 

including 3 journal articles or book chapters 

 

WRITING DUE:  4-5-page “review of scholarly literature” – This is material that can 

be used for your final paper, focusing on the readings in the course, plus additional 

scholarly readings you have identified as related to your final project.   

 

Week 12 (May 16)  Concluding Thoughts 

 

 FINAL PAPER due in class, 8-10 pages, which includes a revised scholarly review,  

 plus your own analysis.   

 

 

PLEASE NOTE:  I may make adjustments to the schedule to allow for other special events 

and possible guest lectures as opportunities arise.   

 

Please check Stellar “Materials” and “Calendar” for updates.   

Film 5:   SPECIAL SCREENING, Room TBA, free and open to the public 

 

Momotaro:  Sacred Sailors (Dir. Seo, 1945) 

 

Funimation Entertainment is providing a special screening of Mitsuyo Seo’s 

“Momotaro, Sacred Sailors” – the first feature-length animated film produced in 

Japan. Written and directed by Mitsuyo Seo (1911-2010), “Momotaro, Sacred 

Sailors” was a propaganda film produced in 1944 by Shochiku Co. Ltd. and 

released in 1945 during the final months of World War II. 
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