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MASSACHUSETTS INSTITUTE OF TECNOLOGY  
GLOBAL STUDIES AND LANGUAGES 

PORTUGUESE PROGRAM 
 
 

Crossing Cultures of the Portuguese-Speaking World through Film, Music and Fiction 
21G.074 

 
PORT 21F.074 (M+W (2-3.30PM@16-644)                              Spring 2018 

                   
António M.A. Igrejas Office hours: by appointment  
Office: 617-324-8149 16-675A 
Dept. office: 781-283-2402   aigrejas@mit.edu 

 
Course website: https://learning-modules.mit.edu/class/index.html?uuid=/course/21G/sp18/21G.074 

 

 
Course Description: 
This course examines contemporary film, music, and literature of the Portuguese-speaking world. The selected literary, 
historical, and cultural texts serve as vehicles for a deeper understanding of the major political and social shifts that have 
affected the landscape of the Contemporary Portuguese-speaking world: from Brazil’s military dictatorship to its transition 
to democracy; from Portugal’s New State to membership in the European Union; and from the wars of independence in 
Africa to the formation of newly independent nations. Conducted in English. 
 
Course Objectives: 
o Identify distinctive characteristics and themes in contemporary literature and film production; 
o Read course materials as cultural references intrinsically connected to the social, political, and historical contexts of 

modern Portugal, Angola, Mozambique, Cape Verde, and Brazil. 
o Examine the ways in which artistic productions contest hegemonic narratives and participate in the construction of a 

national discourse; 
o Understand how some of the major political and social shifts have affected the current landscape of the Contemporary 

Portuguese-speaking world; 
o Develop strategies for analyzing the genres of the novel, the short-story, the poem, the fictional film, and the 

documentary, while gaining an appreciation for the artistic productions; 
o Formulate persuasive responses to the various themes addressed in the different texts and films, both orally and in 

writing. 
 

Required Readings: 
o Lídia Jorge, The Murmuring Coast (1988), translated by Natália Costa and Ronald W. Sousa; 
o António Lobo Antunes, The Land at the End of the World (1979), translated by Margaret Jull Costa; 
o Manuel Rui, Yes, Comrade! (1977), translated by Ronald W. Sousa (selection of short-stories); 
o Ondjaki, Good Morning Comrades (2001), translated by Stephen Henighan; 
o Honwana, Luís Bernardo, We Killed Mangy-Dog and Other Mozambican Stories (1964), translated by Dorothy Guedes 

(selection of short-stories); 
o Mia Couto, Sleepwalking Land (1992), translated by David Brookshaw; 
o Germano Almeida, The Last Will and Testament of Senhor da Silva Araújo (1991), translated by Sheila Faria Glaser; 
o Lygia Fagundes Telles, The Girl in the Photograph (1973), translated by Margaret A. Neves; 
o Rubem Fonseca, The Taker and Other Stories (1975), translated by Clifford E. Landers (selected short-stories). 
 
Background Readings: 
I will provide you with weekly selected readings from different texts in order to give you some background to the history, 
filmmaking and fiction of the Portuguese-speaking world. I’ll also provide you with handouts – interviews/articles/essays 
on directors or authors. More information will be provided in class. 
 
Films: 
o João Canijo, Lusitanian Illusion (2010); 
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o Margarida Cardoso, The Murmuring Coast (2004), based on the 1988 novel by Lídia Jorge; 
o Maria de Medeiros, April Captains (2000); 
o Sérgio Tréfaut, Another Country (2000); 
o António-Pedro Vasconcelos, The Immortals (2003); 
o Susana de Sousa Dias, 48 (2011); 
o Zezé Gamboa, The Hero (2004); 
o Teresa Prata, Sleepwalking Land (2007), based on the 1992 novel by Mia Couto; 
o Francisco Manso, Napumoceno’s Will (1997), based on the 1991 novel by Germano Almeida; 
o Renato Terra and Ricardo Calil, A Night in 1967 (2010); 
o Cao Hamburger, The Year My Parents Went on Vacation (2006); 
o Bruno Barreto, Four Days in September (1997). 
 
Notes: 
o Most films can be stream through Plex.tv.  Go to http://kubrick.mit.edu:2001/web/index.html. For complete 

instructions go to course site.   
o YOUR CLASS CREDENTIALS Username: 21G.074 Password: crossingcultures 

o Contact info: Laura Ryan at; ryanl@mit.edu) or 617-253-2873 if you need help. Some will not be available but can 
be requested through inter-library loans. Please plan accordingly.  

o The course books and the books for additional reading can be accessed at the library reserves. For more information 
contact the following: http://libraries.mit.edu/reserves | email: lib-res@mit.edu.  

o ***** I highly encourage you to arrange to see the film with other classmates and discuss it with them afterwards. 
Remember you must watch the films prior to class discussion. ***** 

 
Grading Distribution: 

Events                                Percentage 

Attendance/participation/preparation                     20% 
Discussant/Oral presentations    20% 
3 short essays (800-1000 Words)                             30%  
Research Paper (2000-2500 Words)                        30% 
Total                  100% 

Grading Scale: 

Grade                                            Percentage 

A+                                                                         100-98%                  
A                                                                   97.9-94% 
A-                                                                   93.9-90% 
B+                                                                   89.9-86% 
B                                                                   85.9-84% 
B-                                                                   83.9-80% 
C+                                                                   79.9-76% 
C                                                                   75.9-74% 
C-                                                                   73.9-70% 
D+                                                                         69.9-66% 
D                                                                   65.9-63% 
F                                                                   63-0% 

 
Course Requirements: 

• Attendance and participation:  
The course will be conducted as a student-centered seminar, in which students are expected to attend class sessions 
prepared to contribute to discussions. This means students are expected to complete weekly reading assignments on 
time and participate actively in class. In-class participation, although somewhat subjective, is based upon your 
response to questions, your willingness to fully engage yourself in the task at hand, and your shown interest towards 
the subject matter. Above all, the key to be able to participate successfully is preparation. Students are expected to 
come to class with ideas and questions about the readings. Class participation (asking questions, offering comments 
and collaborating with other students) will count significantly towards the final grade.  
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***As a community, we depend on each other for the best learning outcome. Students who miss class disrupt the 
continuity of the material presented and undermine their peers’ learning. Since we meet only once a week, after 1 
unexcused absence, the participation grade will be deduced a full letter grade each time the student misses class. 
Moreover, students are accountable for all work missed because of an absence. 

 
Learning to Respond: 
As you begin articulating your impressions/reactions to the film or novel/short-story, you’ll find yourself coming to new 
insights and making connections. It is my goal to help you gain the analytical skills fundamental to any student of literature 
and/or film, in helping you think of multiple narrative techniques, such as: point of views; audience positioning and 
affective response; multiple journeys (literal, spiritual, and/or psychological), narrator’s perspective/agenda; etc. You will 
be required to formulate persuasive responses both orally and in writing. 

• Discussant/Oral Presentations (3+): the number of presentations is contingent upon the number of students.  
Oral presentations will be brief and analytical accounts of students’ reactions to primary and/or secondary sources, and 
will be scheduled in advance. In consultation with the instructor each student will prepare a number of discussion 
questions, devise a strategy or outline for presenting the information orally in class. Since you will be required to have 
finished the reading in order to write the questions, give yourself enough time to complete the task. The questions 
must be emailed to the rest of the class two days prior to the class discussion. This means that you will have to 
email me the questions ahead of time (by Tuesday at noon the latest). Questions submitted late will result in a lower 
grade. Students will also be required to bring an outline of their oral presentations to class. The presentation should 
promote further class discussion and, at times, the student presenting assumes the role of discussant.  
Note: I am much less interested in you researching the film/the director and/or the novel/the writer than I am in you engaging a specific 
aesthetic or thematic element of the film/novel that can focus our discussion. The same advice applies to your writing assignments. 

• Short Essays (2): 
Students will be required to write three short essays. Each paper should react to and discuss aspects of the book 
and/or film that appear to be particularly significant, thought-provoking, or revealing about the major shifts and 
transitions experienced in the Portuguese-speaking world from the 1960s on. In addition to considering the assigned 
readings for the week, the paper must also draw on ideas presented in additional readings, as to provide a more 
detailed analysis of the work in question, as well as a broader intellectual context. Each paper should be 3-4 pages long, 
Times New Roman, 12’ font, 1-inch margins, double-spaced. Students will choose a topic in collaboration with the 
instructor. 

• Final Research Paper: 
At the end of the semester, students will be required to write a broader, more cumulative essay that draws on and 
compares artistic productions we have studied throughout the semester. It should be a topic that allows you to relate 
the film(s) and book(s) to larger issues involving the contemporary Lusophone world. It must include at least one book 
and one film. The final paper should be 8-10 pages long, Times New Roman, 12’ font, 1-inch margins, double-spaced 
(see MLA Style guidelines). You will also have to adhere to several deadlines throughout the semester, demonstrating a 
continuous progress toward the version that will ultimately be submitted for a grade. Students will be required to 
present orally the results of their project in class to their peers during on our last class session. 

 
The Writing Process: 
Writing is one of the main forms of assimilation and transmission of ideas. Research shows that we 
understand material better and retain it longer when we write about it. We also think more critically 
when we write. When we get ideas down on paper, we are more likely to be able to clarify and 
evaluate them. The act of writing also generates new ideas because it helps us find connections and 
see relationships. The more we write, the better we get. 
Notes: 
o If you are worried about your final grade, discuss it with me before the end of the course. Students are expected to 

attend my office hours throughout the semester to discuss their standing in class. Do not expect for undeserved 
leniency at the end of the semester. 

o Unless you have university excused absences and you have informed me and asked for my permission in advance, late 
assignments will be penalized. There is an automatic 10% deduction for each day of lateness, including weekends. 

o Since I am primarily concerned with the student’s progress, remember that my expectations in regards to the quality of 
your writing and your understanding of concepts will increase as the semester moves along. 

 
Academic Honesty and Integrity: 
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Students are expected to be honest in all academic work. Cheating is the claiming of work not done individually without 
giving credit for aid received, or any unauthorized communication during quizzes or exams. Plagiarism is an extremely 
serious academic offence. Students should be aware that they would be severely penalized if caught engaging in any form 
of plagiarism. Even though most students understand what plagiarism means, there are still skills many students need to 
master over time in order to correctly cite sources, especially internet ones, as well as deal with the stress and strain of 
college life without resorting to cheating. Simply put, plagiarism is copying someone else’s work and passing it off as a 
student’s own work without proper attribution. If you have any questions or doubts about how to document the sources of 
your ideas, please consult your instructor. For further information you can consult the MIT Libraries: 
http://libguides.mit.edu/infonav 
 
Tentative Course Outline: 
The following is a day-by-day schedule for the semester. This syllabus is a good faith effort to describe our course, but I 
reserve the right to change the schedule or modify the content to enhance the learning process. Students will be notified in 
advance of any changes. However, if a student is absent, he or she is responsible for finding out about changes and 
complying with the new deadlines. Question to consider in this course: How do artists respond? 
 

 √ – Welcome all and have a fantastic and rewarding semester. 
Sejam Tod@s Bem-Vind@s e Tenh@m Tod@s um Fantástico e Proveitoso Semestre. 

 

WEEK 1 (02/5) – Introduction to the Course: Objectives, Assignments, Topics and the Lusophone World 
  

Day 1: Tuesday (Classes Start)  
 
Day 2: Class Cancelled: Parental Leave 

 

WEEK 2 (2/12) – Salazar and World War II: The Propaganda Machine 

 
Day 1:  Class Introduction 
 
Day 2: Class discussion of Lusitanian Illusion by João Canijo and discussion of required background readings:  

▪ Sardica, José Miguel. “The Military Dictatorship and the Rise of Salazar.” & “The Ideological Essence of 
Salazarism.” Twentieth Century Portugal: A Historical Overview. Lisboa: Universidade Católica Editora, 2008: 43-49. 

▪ Sardica, José Miguel. “The Institutional Making of Salazarism.” Twentieth Century Portugal: A Historical Overview. 
Lisboa: Universidade Católica Editora, 2008: 51-55. 

▪ Sardica, José Miguel. “The Evolution of the New State.” Twentieth Century Portugal: A Historical Overview. Lisboa: 
Universidade Católica Editora, 2008: 65-70. 

 

WEEK 3 (2/19) – “Proudly Alone”: Isolation and the Wars of  Independence in Africa 
20 TUESDAY MONDAY SCHEDULE OF CLASSES TO BE HELD. 

Day 1: Class discussion of background readings and 1 chapter:       Discussant___________________ 

▪ “The Locusts” chapter, The Murmuring Coast (novel), by Lídia Jorge. 

▪ Sardica, José Miguel. “The Colonial War and the 1960s Winds of Change.” Twentieth Century Portugal: A 
Historical Overview. Lisboa: Universidade Católica Editora, 2008: 71-74. 

 
Day 2: Class discussion of The Murmuring Coast (film) by Margarida Cardoso           Discussant___________________ 

 

WEEK 4 (2/26) – Carnation Revolution: Empire Falls 
 
Day 1: Class discussion of April Captains, by Maria de Medeiros        Discussant___________________ 

▪ Required background reading: 

• Sardica, José Miguel. “Readings of the ‘April Spirit’.” “The Revolutionary Biennium.” Twentieth Century 
Portugal: A Historical Overview. Lisboa: Universidade Católica Editora, 2008: 81-89. 

 
Day 2:  Class discussion of The Land at the End of the World by António Lobo Antunes (Chapters A to L)    

Discussant___________________ 

▪ Required background reading: 

http://libguides.mit.edu/infonav
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• Antunes, António Lobo. “Prescription to Read Me.” Portuguese Literary & Cultural Studies 19/20 (2011): 15-
17. 

 

WEEK 5 (03/5) – Caravels Return/leave: Postcolonial Literature and the Representation of  Trauma and 
Memory 
 
Day 1: Class discussion of The Land at the End of the World by António Lobo Antunes (Finish reading the book)    

Discussant___________________ 

▪ Required background reading: 

• Antunes, António Lobo. “Prescription to Read Me.” Portuguese Literary & Cultural Studies 19/20 (2011): 15-
17. 

 
ANGOLA: …..(Re)Imagining Angola: Nationhood, Civil War and Post-Civil War 

 
Day 2: Class discussion of Yes, Comrade! by Manuel Rui (selection of short stories) 

Discussant___________________ 

▪ Required background readings:  

• Birmingham, David. “Angola.” A History of Postcolonial Lusophone Africa. Ed. Patrick Chabal. Bloomington: 
Indiana University Press, 2002: 137-184. 

 

WEEK 6 (3/12) – …..(Re)Imagining Angola: Nationhood, Civil War and Post-Civil War  
 
Day 1: Class discussion of Ondjaki, Good Morning Comrades            Discussant___________________ 
 
Day 2: Class discussion of Zezé Gamboa, The Hero (2004)         

   Discussant___________________ 
 

❖ ESSAY #1 DUE IN CLASS 

WEEK 7 (3/19) – Angola… + (Re)Imagining Mozambique: Nationhood, War of  Independence and Civil War 
 
Day 1: “We Killed Mangy-Dog and Other Mozambican Stories” (Selection of short stories) 

 Discussant___________________ 

▪ Required background readings:  

• Newitt, Malyn. “Mozambique” A History of Postcolonial Lusophone Africa. Ed. Patrick Chabal. Bloomington: 
Indiana University Press, 2002:185-235. 

 
 
Day 2: Class discussion of Sleepwalking Land (Chapters 1-5)       Discussant___________________ 

March 26-30  Mon- Fri 
 
SPRING VACATION 
 

WEEK 8 (4/2) – Mozambique… + Archipelago Rising:  From Colony to Independence 
 
Day 1: Class discussion of Sleepwalking Land (Finish reading the book)  

Discussant___________________ 
Day 2:  Class discussion of The Last Will & Testament of Senhor da Silva Araújo by Germano Almeida 

Discussant___________________ 

▪ Required Reading: 

• Andrade, Elisa Silva. “Cape Verde.” A History of Postcolonial Lusophone Africa. Ed. Patrick Chabal. 
Bloomington: Indiana University Press, 2002: 264-290.  

 

WEEK 9 (4/9) – Archipelago Rising:  From Colony to Independence 
 
Day 1: Class discussion of Napumoceno’s Will by Francisco Manso. 



 6 

 
Day 2: Class discussion of A Night in 1967 by Renato Terra and Ricardo Calil.      Discussant___________________ 

▪ Required background reading: 

• Dunn, Christopher. Brutality Garden: Tropicália and the Emergence of a Brazilian Counterculture. Chapel Hill: 
University of North Carolina, 2001. (Selection) 

 

WEEK 10 (4/16) – Metamorphosis needed: Tropicália and Brazilian Counterculture (1967-1971) 
 
Day 1:  PATRIATS DAY VACATION – MONDAY AND TUESDAY 

 
Day 2: Music Day: Samples from the period followed by discussion. 
 

WEEK 11 (4/23) – Military Dictatorship: Literary Response  
 
Day 1: Class discussion of The Taker and Other Stories by Rubem Fonseca (selected short stories)  

Discussant___________________ 

▪ Required background reading: 

• Green, James. We Cannot Remain Silent: Opposition to the Brazilian Military Dictatorship in the United States. 
Durham: Duke University Press, 2010: 114-136. 

 
Day 2: Class discussion of The Girl in the Photograph by Lygia Fagundes Telles (chapters 1-5).  

   Discussant___________________                
 

▪ ESSAY #2 DUE IN CLASS 

WEEK 12 (4/30) – Military Dictatorship: Literary Response….continued 
 
Day 1: Class discussion of The Girl in the Photograph by Lygia Fagundes Telles (Finish reading the book) 

   Discussant___________________                
Day 2: Class discussion of The Year My Parents Went on Vacation, Cao Hamburger.         Discussant___________________ 

▪ Required reading:  

• Green, James. We Cannot Remain Silent: Opposition to the Brazilian Military Dictatorship in the United States. 
Durham: Duke University Press, 2010: 77-113. 

 

WEEK 13 (5/7) – Military Dictatorship: From Censorship to Foreign Involvement 

 
Day 1 PRESENTATIONS 
 
Day 2: PRESENTATIONS 
 

WEEK 14 (5/14) – PRESENTATIONS 
Day 1: : Class discussion of Four Days in September by Bruno Barreto.                             Discussant___________________ 

▪ Required reading:  

• “Excerpts from the Constitution of 1967.” & “Institutional Act No. 5.” 

• “Terror in Brazil,” New York Times (September 6, 1969): 28. Novitksi, Joseph.  

• “Brazil to Free 15 to Win Release of U.S. Envoy,” New York Times (September 6, 1969): 1. 

• ALN, MR-8 “Text of Manifesto from Kidnappers of U.S. Ambassador,” New York Times (Sept. 6, 1969). 

• Hall, Clarence H. “The Country that Saved Itself,” Readers Digest (November 1964): 35-59. 
 
Day 2: Lusofonia and its Futures…… 

▪ Required preparation:  

• Reflections on what was covered and discussed during the semester.  

• If we have time: The Stone Raft by George Sluizer (Based on the novel by José Saramago (Nobel Prize, 
1998) 

FINAL PAPER DUE: May 22, 2018:  2500-3000 Words – emailed to instructor – BOAS FÉRIAS 


