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Three decades after World War II reduced many European
cities to the rubble out of which modern high-rise housing
arose, Charles Jencks declared that “Modern Architecture
died in St. Louis, Missouri, on July 15, 1972, at 3:32 p.m. (or
thereabouts), when the infamous Pruitt-Igoe scheme, or
rather several of its slab blocks, were given the final coup
de grace by dynamite.” Jencks called for a “Post-Modern”
architecture to rise from this rubble. Little more than
three decades later, the punitive destruction in Gaza of
Pruitt-Tgoe’s typological antithesis - the ubiquitous single-
family tract house — does not seal the death of suburbia at
large. Neither does the ruin of entire cities in Louisiana
and Mississippi signal their end. However, seeing houses
reduced to rubble always implies catastrophe — social,
political, or natural — and urges upon us the continual
reinvention of architecture.
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Disguised Visibilities:
Dresden/“Dresden”

A Boston newspaper headline recently proclaimed: “Dresden
Builds a Future: German City Reconstructs its Demolished
Past.” We may well ask, what does it mean “to build a
future”? What do we understand by a “German city”? Even
the word Dresden is something of a conundrum, for the city
actually consists of two cities, one on each side of the Elbe.
On the north side, one finds Dresden Neustadt, which was
laid out in 1732 over the ruins of the old medieval township
that was destroyed in a rmassive conﬂagration in 1689. A good
portion of the “New City” is now, ironically, the oldest part
of Dresden, since sections of it were spared in the bombing
raids of 1945. By contrast, the city that lies on the south side
of the Elbe was almost completely destroyed in the war and
then bulldozed away for what the socialist ciry fathers ad-
verrised as a “New Dresden,” built in a modernist manner.
Dresden is now in the process of being worked over yet
again, with this newest of the new Dresdens divided into
two zones. The area near the train station is becoming a
postmodern commercial center, while the area along the
Elbe is becoming a kind of heritage site, with the Dresden
castle, the ministry buildings, several museums, and the
famed 18th-century baroque masterpiece, the Frauenkirche,
all being rebuilt to their pre-World War II configurations.
Not only is the physical fabric being remade, but also
the city’s image, one based, partly out of necessity, on multi-
ple historical images of the city, which creates a complex
interweaving and overlapping of competing, even contradic-
tory, urban narratives. This comes sharply into focus in the
movie shown to today’s tourists at the Transportation
Museum located in the heart of the newly created heritage
district. The film, Das alte Dresden, in den 30er Jabren (“Old
Dresden, in the 1930s™), shows tourists riding through the
city on sightseeing buses. With similar buses being used
today for the same purpose, the film suggests a sense of con-
tinuity between the new and the old. However, not only are
the destruction of the war kept out of view, but also the
effects of socialist modernism. There are also profound gaps
in the film’s representational structure. A disclaimer at the
beginning of the film states that the viewer should realize it is

73







