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Preface

From Thomas Carlyle’s famous quip about Britain’s “Indian Empire” and
Shakespeare in 1841 and William Miller’s colonial exegesis of the canon
in Shakespeares King Lear and Indian Politics (1900) to Tim Supple’s
multicultural production of 4 Midsummer Night s Dream in English and seven
Indian languages (2007), representations of England and India have figured
prominently in the history of “cross-lingual exchange,” as Sukanta Chaudhuri
puts it. The Shakespearean International Yearbook is proud to publish a
special section on India’s engagement with Shakespeare, edited by Chaudhuri.
The cluster of essays in the special section represents current scholarship on
this important topic. Now in its second decade of publication, the Yearbook
has featured a special section on a topic of interest in each volume (since
2004) edited by scholars from the United States, South Africa, Australia,
New Zeazland, the European community, and Japan. Some issues examine the
life’s work of key Shakespeareans such as the German critic Robert Weimann
(2010) and the New Zgaland scholar Michael Neill {Z011), while others have
a thematic focus (such as Shakespeare and Montaigne, the bonds of service,
South African Shakespeare, and 50 on). We are pleased to continue and expand
this tradition.

In addition, we are launching a new feature beginning with the present
volume in response to the rapid developments in Shakespearean scholarship.
“The Field in Review” takes the pulse of Shakespeare studies and serves
as a guide to select scholarly monographs and edited collections published
about Shakespeare in the previous year as well as resources for teaching and
research (such as digital projects). We publish two full-length review essays
on different subject areas in this volume. Both authors draw on their respective
expertise to provide engaging responses to current scholarship. In her essay,
Niamh O’Leary surveys textual studies, performance criticism, and digital
“humanities. Rebecca Chapman, on the other hand, considers new biography
“studies, queer tumns in theory, and studies of Shakespeare in popular culture
d adaptation. :

We are also pleased to amnounce our new advisory board for The
hakespearean International Yearbook consisting of leading scholars from the
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US, the UK, Australia, the Netheriands, France, Poland, South Africa, India,
and Japan. We are deeply honoured and humbled to be able to work with such
a distinguished group in the coming years.

For more information including the stylesheet, please consult our
website: http:/fwww.ashgate.com/Default.aspx?page=2875. Submissions for
consideration for publication should be emailed to siy(@ashgate.com.

Tom Bishop
Alexander Huang

Gereral Editors
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