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FADE | N:

I NT. PRI SON CHAMBER - DAY

TOLEY, 40, is a rough, war-hardened ex-sol dier wearing old,
faded fatigues with his hands bound in front of him He | ooks
bedraggl ed with his head hanging | ow, |acking any energy or
will power to resist his bindings. He is standing in a neta
chute, cylindrical in shape which reaches upwards far above
hi s head.

There is a runbling, gears shifting, and sounds of netal

cl asps releasing. Toley begins to rise as the floor lifts him
up the chute. There is little to suggest this sudden change
except the mechani cal hum around himand the few jerks of the
el evating floor as it settles into a steady lift.

I NT. HALL OF | MPUDENCE - DAY

Tol ey appears in a nmuch larger roomsimlar in shape to the
one fromwhich he just energed. He rises slowy froma hole
in the base of the HALL OF | MPUDENCE. The floor locks in
place and fills the hole, conpleting the room

Silence for a few nonents. Tol ey | ooks up

FLASH. There is an intense |light and the sound of a
concussive blast. Toley’'s binds are broken and he is tossed
into the air. Before falling to the ground, he is caught by
an energy beam locking itself on Toley’s wists. He is being
hel d, arns outstretched, only a few feet off the ground.
Tol ey gasps for air and struggles mghtily, pulling against

t he beans keeping himaloft.

TOLEY
Damm machi nes! Never can | eave a
man al one.

He is lifted again, this tine up a topless roomw th no end
and no apparent destination. Toley |ooses the notivation to
fight against the supportive beans as he is brought fatally
hi gh. Toley's face is pained, not physically, but
enotionally. H's hatred for machi nes having control over him
i s apparent.

Hi s ascent slows and the beans begin to flicker. Tol ey
panics, his eyes are wide, and sweat begins to formon his
head. His death is bel ow himand his support is fading.

TOLEY ( CONT’ D)
You’ re gonna just drop ne, huh?
Mot her fu. ..



The beans vani sh and Tol ey begins to fall. He only falls for
a split second as his feet hits a solid platform A netallic
surface has fornmed underfoot and a ceiling overhead. It
creates a circular roomand Toley is standing dead center.

TOLEY ( CONT’ D)
(whi spering)
Bastards are as evil as the
I nsenti ents.

I NT. COURT ROOM I N HALL OF | MPUDENCE - DAY

There are panels that consist of a red LED Iight and a
speaker each. Five in all, they surround Tol ey, equally
spaced and agai nst the wall.

MECHANI CAL VO CE 1
Capt ai n Tol ey Fangron.

Tol ey studies the roomin search of the voice. He finds the
panel with a speaker. Above the speaker, the small LED |ight
indicates that this panel is on.

MECHANI CAL VO CE 1 ( CONT’ D)
Capt ai n Fangron, you have been
summoned and charged with rebellion
agai nst the Integrated.

TOLEY
Who the hell are you?

MECHANI CAL VO CE 1
The Board of Selection wll
conmence Captain Fangron’'s trial.

TOLEY
Does the Integrated remenber that |
fought for their freedon? Renenber
t he bodi es of the Insentients?

MECHANI CAL VO CE 1
The defendant has proven his guilt.

Tol ey advances on the panel and pounds agai nst the netal
vi scously.

TOLEY
Cowar ds. Cone out here and say
that. Stop hiding your faces |ike
t he gawd- damm | nsenti ent s!



FEMALE MECHANI CAL VO CE
The Board i s anonynous.

Tol ey noves to the panel that the female voice is comng from
and pl aces his hand agai nst the panel. The voice is
undeni ably femal e agai nst the other genderl ess voi ces.

FEMALE MECHANI CAL VO CE ( CONT’ D)
It is for the benefit of the
def endant, pl ease under st and.

The request startles him He is taken off guard and blinks
for a few seconds before continuing. As he speaks, it is
softer yet still inploring and accusi ng.

TOLEY
Explain to me why | was put on
t hose god-forsaken battlefields to
fight against the |ifel ess ones,
only to have you renounce those who
ri sked everything for your freedom

FEMALE MECHANI CAL VO CE
You failed. That is why.

A slat of netal above her panel recedes and in its place a
vi deo screen appears. It flickers on with grainy, |ow
resol ution footage of war scenes. The scenes are
unidentifiable to any period of time, but clear imges of
destruction are played out in front of Tol ey.

Toley is visibly devastated. H's face is red and his eyes are
stormy.

Each new nechani cal voice that speaks cones from anot her
panel . Al nechanical voices sound the sane.

MECHANI CAL VO CE 2
You fought in opposition to the one
t hing that now keeps us alive.

MECHANI CAL VO CE 3
You fail to realize that you
conti nual defiance of the
Integrated | aws of propriety
justify your condemati on

MECHANI CAL VO CE 4
Capt ai n Fangron has di spl ayed on
numer ous occasi ons outri ght
violence to the Integration process
and those that facilitate it.



MECHANI CAL VO CE 2
He typifies the bigotry we wish to
er ase.

The lights are flickering on and off around Tol ey. Every
voi ce triggers one LED to die out and another to flip on.

MECHANI CAL VA CE 1
He does not understand the
advant ages of Integration.

MECHANI CAL VA CE 3
There is no reason to deliberate

any | onger.

MECHANI CAL VO CE 4
Agr eed

MECHANI CAL VO CE 1
Yes. ..

Tol ey stares at the LED above the speaker which projected the
femal e voice. It has not turned on since she first spoke. He
wat ches it desperately, drawing his face closer to the panel.

TOLEY
Wait! Please, listen. Only a few
nont hs ago, we were fighting to
retain our independence. You spoke
correctly. | was part of the
failure that led to our fall and
occupati on..

MECHANI CAL VO CE 3
(I'nterrupting)
I ntegration.

Tol ey flashes a disgusted | ook to the panelled wall behind
hi mand turns back to the speaker in front of him He
continues pleading into the speaker as if uninterrupted.

TOLEY
But, please, please let ne contend
ny innocence in person. W are
humans despite the bl oody
I ntegration, despite how nmany
machi nes nest in our hones.

FEMALE NMECHANI CAL VO CE
We hide our faces so that we make
deci sions rationally.



TOLEY
Detecting reality is difficult when
the object of interest is a person.
Addi ng a degree of separation is
only placing nore uncertainty.

He is talking into the speaker as if he can see her on the
other side, with frustrated gesticul ati ons and aggravat ed
facial expressions.

FEMALE MECHANI CAL VO CE
Truth is neither good nor bad. Yet,
it can be nade to seem so by those
it touches. This is why we detach
enot i on.

TOLEY
You are not one of theml Enobtion is
havi ng soul s and we have not given
over our souls. They have not
obtruded into our noral standings.
Life is sonmething that has to be
consci ously sought. Don’t hide
behind the silver prisons that they
create for you. Don't retreat. Meet
me here in the center

Toley is breathless. Hi s outpouring of enotion has been
physically draining but his eyes are fierce, and he is
unwi llingly to give up his fervor

None of the panels are |it. There are no sounds but his
br eat hi ng.

The waiting becomes unbearable and Tol ey works hinself into a
rage.

TOLEY ( CONT’ D)
You cowar ds!

He rushes a panel on the far wall and kicks it with all his
weight. Cang. It rings out with a dull noise around the
room It has done nothing to the panel.

TOLEY ( CONT’ D)
Is there not even a single drop of
human left in you?

Hi s shouts are nmuffled by | ow pitched groans com ng fromthe
room The solid wall of nmetal is split in a wide half-circle
as a doorway appears against the wall. NAVELESS WOVAN, 30,
expressionless and with concentrated novenents, wal ks into
the court roomdressed only in a blue robe.



NAMELESS WOVAN
This is highly irregular.

Her voice is snooth and enticing but her face shows no
enotion. Toley’'s anger di sappears he stares at her for a
nonent, |ost for words. Shaking hinself, he wal ks over to the
stranger excitedly.

TOLEY
I need your help. You can help.

NAMELESS WOVAN
I am a menber of the BOARD OF
SELECTION. Qur duty is to select
who remains a part of the
Integration and who will be cast
out .

TOLEY
You're a wonman as well. A wonman who
knows full well that arm es fought
for her and her famly.

NAMVELESS WOMAN
Irrel evant.

She | ooks away for a second, her eyebrows frowning. Al nost
instantly she recollects herself.

NAMELESS WOMVAN ( CONT’ D)
You do now tell the | NTEGRATI ON
AUTHORI TY where you are. You refuse
to keep your GUARDI AN i n your
bedroom You have dismantled the
EYES your honme. You continue the
hostility. Wiy do you refuse to
accept the inevitable?

Tol ey takes a step towards the woman.

TOLEY
Don’t you have any synpathy? Any
gratitude towards nme? Wat is your
nane? Tell ne.

He reaches out to her with his hand.
NAMELESS WOVAN
W give up our nanmes and our past
for the Board.

Toley retracts his hand like it was bitten.



TOLEY
Pat hetic! Your safety came at a
price. These machi nes m ght have
provi ded you what you want, a hone,
a plate full of food, but they
stol e much nore. You are worthless -
unwort hy of being called a human. |
should end you like |I ended so many
I nsentients.

He bares his teeth |ike a dog, furious at her. She returns
hi ma sad, hel pl ess | ook.

NAMELESS WOVAN
You nust rectify your w ongs.

Tol ey, teeth clenched, eyes furrowed, attacks the woman by
charging with his hands reaching for her throat. He only has
to take three or four steps before reaching her. She stands
perfectly still in the assault. He barrels into her, his
hands wrapped around her neck.

FLASH

Toley is hit by a stun gun. There are five gun turrets that
have extended from behind the walls, all aimng at Tol ey who
is on the floor. H's nuscles are frozen but his body tw tches
uncontrol | ably.

The woman has al so been knocked to the floor, her robe fallen
of f her shoulder. It is still tied at the wai st and hangs
there. Her hair is throwm in front of her face as she | ays
next to Tol ey.

A red LED fl ashes on.

MECHANI CAL VO CE 1
Capt ai n Fangron, you have been
found guilty of inpeding the
progress of the Integration. Your
hostility to life has cost you
yours.

Tol ey snorted a pai ned | augh.

MECHANI CAL VO CE 2
Thi s di splay has hopefully proven
to you why we have | aws that
prevent violence and barbarity.

He stares at the woman as she pushes herself up. She is
topl ess but her eyes are filled with defiance and her stance
is indignant. Her chin is raised, refusing to | ook at Tol ey.



VMECHANI CAL VA CE 3
Your life will be forfeit for the
betterment of the Integration..

Tol ey can not stop staring at the proud form of the woman.

She pulls up her robe on to her shoul der and strides over the
frozen body of Tol ey.

MECHANI CAL VO CE 3 ( CONT’ D)
...and we hope you understand the
j udgenment that has been nade.

TOLEY
(To NAMELESS WONVAN)
You are human. | can see it in you
now. Save ne, then. Please act |ike

one.
The woman stops and faces Tol ey over her shoul der.

NAMELESS WOVAN
This is being human. Tines have
changed since you fought for our
freedom Violence is behind us.
That is why you nmust be taken.

MECHANI CAL VO CE 4
Captain Fangron will now be
escorted for execution.

FADE QUT.



