Pia Lindman at Luxe

Finnish artist Pia Lindman, who
divides her time between New
York and Cambridge, Mass.,
creates performance and video
works that often investigate the

intersection of public and pri-
vate, personal and political. The
focal point of her recent show,
“Embodiments,” was her MIT
project. As a fellow at M.L.T.’s
Center for Advanced Visual Stud-
ies, Lindman has been working
with researchers in the humanoid
robotics group at the school’s
artificial intelligence laboratory.
Here she presented a video of the
humanoid robot Domo, along with
34 medium-sized line drawings
(all 2005-06, pencil or ink on vel-
lum), and related performances.
Projected onto the gallery wall,
the video shows interactions
between Domo and its creator,
Aaron Edsinger. Domo has
“learned” to discern and reach
for spherical objects, in this case
a ball. In its singular fixation and
awkward grasping, Domo seems
like a needy toddler. Long fade-
outs in the video encouraged
viewing of the understated draw-
ings, which indeed merit atten-
tion. A number of them are based
on the video, showing Edsinger
interacting with the robot. More
intriguing are those in which Lind-
man depicts herself next to Domo,
mirroring its gestures, which in
turn, of course, are mimicking
human motions. In certain draw-
ings it almost seems as if the two
are engaged in a telepathic con-
versation. In other examples she
depicts herself in the roles of both
Edsinger and Domo. The effect
is uncanny—and a little creepy—
when Lindman assumes the
robot’'s mechanical stare during its
unengaged moments, and when
Domo seems to have animated
expressions of comprehension.
For her weekly performances
in the gallery, Lindman executed
live-action imitations of Domo’s
movements. She
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had to make a
visual script of
Domo’s motions
because, she says,
its movements were
so unnatural that
her body couldn’t
remember them.
Interestingly, in her
attempt to replicate
the robot’s approxi-
mations of natural
human movements,
Lindman developed
shoulder problems,
underscoring the still
apparent disconnect
between maker and
machine, nature
and technology.
Also included in
the show, playing
on a single monitor,

were rotating videos of Lindman’s
past projects, such as documen-
tation of her well-known Public
Sauna at P.S.1 (2000) and her
compelling New York Times proj-
ect performances (2002-ongoing).
For the Times piece, she made
line drawings from photographs
of various expressions of anguish
that appeared in the newspaper
in the year following 9/11; in the
related performances, Lindman
wears a utilitarian gray uniform
and re-creates a series of poses
based on the grief-stricken indi-
viduals. It is sometimes comical

to see Lindman hold an expres-
sion that in reality was fleeting—a
distorted mouth in mid-wail, a
scream frozen in time, a fur-
rowed, perplexed brow—until
one remembers the source of the
images. —Stephanie Cash



